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Friday, April 3, 1998 at 8:00 p.m. 
New England Conservatory’s Jordan Hall, Boston 


Christopher Krueger, flute 
Daniel Stepner and Linda Quan, violins 
David Miller, viola 
Karen Kaderavek, cello 
John Finney, fortepiano 


Duo in G Major, kK. 423 Wolfgang Amadé Mozart 
Allegro (1756-1791) 
Adagio 


Rondeau—Allegro 


Quartet in D Major, k. 285 Wolfgang Amadé Mozart 
Allegro 
Adagio 
Rondeau 


—INTERMISSION— 


Sonata in E Minor, k. 304 Wolfgang Amadé Mozart 


Allegro 
Tempo di Menuetto 


Symphony No. 96 in D Major, “The Miracle” (arr. J.P. Salomon) Franz Joseph Haydn 
Adagio—Allegro (1732-1809) 
Andante 
Menuetto—Allegretto 
Finale—Vivace assat 
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CHRISTOPHER KRUEGER, FLUTE 


A well-known performer on both modern and 
historical instruments, H&H principal flutist 
Christopher Krueger has been called “America’s 
foremost exponent of the Baroque flute.” He 
began specializing in historical performance in 
the 1970s, and has since performed throughout 
the United States, Europe, and Eastern Europe. 
Mr. Krueger has been a soloist on the Great 
Performers Series and Mostly Mozart Festival at 
Lincoln Center, the Philadelphia Bach, Berlin 
Bach, and City of London Festivals, Tanglewood, 
and Ravinia, as well as in France, Belgium, Italy, 
and Poland. Heisamember of the Bach Ensemble 


and the Aulos Ensemble, and is also principal 
flutist with Boston Baroque. On modern flute, he 
has performed with such organizations as the 
Boston Symphony, Boston Musica Viva, and the 
Cantata Singers, among numerous others. In 
addition to serving on the faculties of NEC, 
Wellesley College, and the Longy School of Music, 
he has given master classes and lectures throughout 
the United States and Europe, and teaches at 
Oberlin’s Baroque Performance Institute and the 
Akadamie fiir Alte Musik in Brixen/Bressanone, 
Italy. Christopher Krueger is a graduate of the 
New England Conservatory of Music. 


DANIEL STEPNER, VIOLIN 


Daniel Stepner is currently in his twelfth year as 
concertmaster for the Handel & Haydn Society. 
He is also a member of the Lydian String Quartet 
and the Boston Museum Trio and is Artistic 
Director of the Aston Magna Festival, a summer 
concert series of early music in the Berkshires. 
Before joining H&H, he was for six years 
assistant concertmaster and frequent soloist 
with the Amsterdam-based Orchestra of the 
Eighteenth Century, under Frans Briiggen. He 
has given numerous solo recitals including music 
from 1610 to the present, having commissioned 
several recent works. He has recorded chamber 


music of Vivaldi, Buxtehude, Marais, Bach, 
Telemann, Rameau, Haydn, Mozart, Schubert, 
Fauré, Charles Ives, Irving Fine, William 
Schuman, John Harbison, Peter Child, Lee Hyla, 
Tom Oboe Lee, Martin Boykan, Leo Ornstein, 
and Yehudi Wyner. Mr. Stepner studied in 
Chicago with Steven Staryk, in France with Nadia 
Boulanger, and at Yale with Broadus Erle. He has 
taught violin and chamber music at the New 
England Conservatory, the Eastman School, and 
the Longy School and presently teaches at Brandeis 
and Harvard Universities. 


LINDA QUAN, VIOLIN 


Linda Quan is a native of Los Angeles, where she 
studied violin with Joachim Chassman, and later 
received her Bachelor and Master degrees in 
Music at the Juilliard School with Joseph 
Fuchs. Extremely active in the field of original- 
instrument performance, she isa founding member 
of the Aulos Ensemble and the Classical Quartet. 
In addition to H&XH, she has regularly appeared 
as a principal player and soloist with the 
Smithsonian Chamber Players, the Mostly 
Mozart Period Instrument Orchestra, Aston 
Magna, and the Boston Early Music Festival 


Orchestra, among others. Ms. Quan is also 
involved in new music, and was a founding 
member of the Atlantic String Quartet. She 
regularly performs and records with such groups 
as the New York New Music Ensemble and the 
Composers’ Conference at Wellesley College. She 
is on the faculty of Vassar College, and has led 
workshops in both old and new music performance 
practice at universities throughout America and 
Europe. She has recorded for such labels as 


Harmonia Mundi, Smithsonian, and CRI. 
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Davip MILLER, VIOLA 


David Miller holds an undergraduate liberal arts 
degree from Oberlin College and a graduate music 
degree in viola from the Juilliard School. A 
devoted performer of chamber music on period 
instruments and a pioneer of early music 
performance in this country, he is a founding 
member of the Classical Quartet, the Haydn 
Baryton Trio, the Bach Ensemble, and Concert 
Royal, as well as the violist of Aston Magna since 
1974. He appears as guest artist with the 


Mozartean Players and serves as principal violist 
for numerous Baroque and Classical orchestras 
including H&H, the Boston Early Music Festival, 
and the Orchestra of the Old Fairfield Academy. 
His many recordings of solo and chamber works 
can be heard on Decca, Dorian, Harmonia Mundi, 
EMI, the Metropolitan Museum of Art, and the 
Smithsonian Collection of Recordings, among 
others. Mr. Miller teaches viola at Princeton 
University and the Lawrenceville School. 


KAREN KADERAVEK, CELLO 


Cellist Karen Kaderavek has been principal 
cellist of the Vermont Symphony, Opera 
Company of Boston, and Boston Baroque and 
she is currently co-principal of ’ Orchestre Baroque 
de Montreal and Les Violons du Roy. As a 
chamber musician, she has been in residence at 
the State University of New York with the 
Champlain Piano Trio and was a founding 
member of the Vaener String Trio. She has also 
been a strong advocate for contemporary music 
(her father is the composer Milan Kaderavek), 
having premiered many new works written for 
her as cellist for dozens of new music ensembles. 


Ms. Kaderavek’s festival appearances have included 
Mostly Mozart, Ravinia, Tanglewood, and 
Edinburgh. She has taught at New England 
Conservatory and the Crane School of Music 
(State University of New York). Her first solo CD 
will be released in August 1998 on the GM 
Recordings label—music of Eastern European 
and Russian composers for solo cello and cello 
and piano. Ms. Kaderavek performs on a 1733 
Testore cello. She is also a published poet, singer/ 
songwriter, and is currently working on a play— 
a one-woman show to be premiered in June 1999. 


JOHN FINNEY, FORTEPIANO 


John Finney has established himself as a conductor 
of great vitality and versatility in his work with 
several Boston-area ensembles. He has been 
conductor of the Heritage Chorale in Framingham 
for ten years, and has led that chorus in perform- 
ances of such major works as Mendelssohn's 
Elijah, and most recently Verdi’s Requiem. As 
Director of the University Chorale of Boston 
College, he has performed with the Chorale in 
concert tours locally and throughout the world, 
including OrfPs Carmina Burana, Bernstein's 
Chichester Psalms, and several American premieres. 
He founded the Boston Early Music Festival 
Chorus in 1987, and has been Director of Music 
for the Wellesley Hills Congregational Church 


since 1984. Mr. Finney has been H&H 
Chorusmaster since 1990, and was named 
Associate Conductor in 1992, directing H&H’s 
Jordan Hall performances. He has been 
instrumental in maintaining the extraordinary 
level of quality of the H&c:H Chorus, which the 
Boston Globe has called “one of the glories of 
Boston’s musical life.” Mr. Finney is widely 
praised for his harpsichord and organ playing; he 
holds degrees in organ performance from the 
Oberlin College Conservatory of Music and The 
Boston Conservatory. He is on the faculty of The 
Boston Conservatory, and teaches at the Academy 
for Early Music in Bressanone, Italy. He has 
recorded for Denon, Decca, and Nonesuch. 





THE HANDEL & HaypDN SOCIETY 


The Handel & Haydn Society is America’s premier 
chorus and period orchestra. Under the artistic 
direction of conductor Christopher Hogwood 
since 1986, H&H has become a leader in 
historically informed performance. Each H&H 
concert is distinguished by the use of instruments, 
techniques, and performance styles typical of the 
period in which the music was composed. Founded 
in Boston in 1815, H&His the oldest continuously 
performing arts organization in the country, with 
a long tradition of musical excellence. In the 
nineteenth century, the Society gave the American 
premieres of several Baroque and Classical works, 
including Handel’s Messiah (1818), which H&H 
has performed every year since 1854, Samson 


(1845), Solomon (1855), and Israelin Egypt (1859), 


and Bach’s Mass in B Minor (1887) and 
St. Matthew Passion (1889). In recent years, 
H&H has achieved widespread acclaim through 
recordings on the London Records/L’Oiseau-Lyre 
label, national broadcasts, and performances across 
North America. H&¢H made its European debut 
in 1996 with a fully staged production of Gluck’s 
Orfeo ed Euridice with Mark Morris and the Mark 
Morris Dance Group at the Edinburgh 
International Festival in Scotland. In addition to 
performances at Boston’s Symphony Hall, H&H 
also offers concerts at New England Conservatory’s 
Jordan Hall. H&H’s innovative educational 
outreach program brings the joy of classical music 
to more than 7,000 students every year in 47 
schools throughout Massachusetts. 


H&H ADMINISTRATION 


Christopher Hogwood, Artistic Director 


John Finney, Associate Conductor/Chorusmaster 


Mary A. Deissler, Executive Director 


Ian A. Archer, Development Assistant 
Robin L. Baker, Director of Educational Activities 
Virgil Bozeman IV, Finance Assistant 


Beth K. Brooker, Publications and Communications Manager 
Robin J. Hanley, Director of Major Gifts 
Donna Huron, Director of Capital Campaign and Special Projects 
Michael E. Jendrysik, Director of Annual Giving 
Jesse Levine, Music Librarian/Production Manager 
Debra A. Moniz, Director of Finance and Administration 
Gareth Orsmond, Executive Assistant/Personnel Manager 
Thomas J. Pullano, Box Office Manager 
Gregg D. Sorensen, Director of Marketing 
Yoichi Udagawa, Rehearsal Assistant 
Thomas L. Vignieri, Artistic Administrator 
Susan Woods, Box Office Assistant 
Marc Young, Director of Audience Services 
Casner & Edwards, Of Counsel 





Handel & Haydn Society 
Horticultural Hall, 300 Massachusetts Avenue, Boston, MA 02115 
(617) 262-1815 * FAX (617) 266-4217 « www.handelandhaydn.org * handlhaydn@aol.com 
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hes you listen to Bose® the uncanny resemblance 
to a live performance is no accident. All of our music 
systems are based on research that begins at the source — 
the concert hall. That’s because at Bose, re-creating sound 
is much more than a matter of reproducing music note 
by note. Our goal is to deliver sound with the clarity and 
spaciousness you’re enjoying today, at this performance. 
To hear just how far our research has taken us, listen to 
any Bose product. Close your eyes — you may almost 


believe that the concert has begun again. 








“Just listen to 
the music... 
[Bose] delivers 
sparkling, 
multifaceted 
sound with as 
much fire as a 
well-cut 


diamond.” 


— Rich Warren, 


Chicago Tribune 





| 1-800-444-BOSE 
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Better sound through research 





CLASSICAL CHAMBER Music OF MOZART AND HAYDN 
Robert Mealy 


n September 23, 1777, Wolfgang Amadeé 

Mozart set off with his mother on an 

extended tour of Europe. Beginning 

in Munich and continuing on to Mannheim, the 
pair expected to reach Paris by winter. ‘Ten years 
previously, Mozart had done something of the 
same kind, and had been met by universal acclaim, 
but then he was a child prodigy. Now as a young 


man, his reception was to be rather different. 


The Mozarts got only as far as Mannheim 
before bad weather made them put off their 
journey to Paris, to the intense irritation of 
Mozart’s father, who was supervising the trip 
from Salzburg. As Leopold suspected, the delay in 
Mannheim had several causes, among them a 
particularly talented and very attractive young 
soprano named Aloysia Weber with whom Mozart 
promptly decided to tour Italy. Leopold rapidly 
quashed that idea. But Mozart had also turned up 
several commissions in Mannheim, which 
provided him with a certain amount of work. 
One of his first was from a rich Dutch nobleman 
whom Mozart refers to as “de Jean” (perhaps 
Dejong?) in his letters home. Asked for three flute 
quartets, Mozart only managed to finish two 
during his stay; he declared to his father that “as 
you know, I become stupid as soon as I am obliged 
to write for an instrument I cannot endure,” but 
this may well have referred more to the player 
than to the instrument. His elegant and innovative 
concerto for flute and harp, finished next summer 
in Paris, shows no sign of flagging invention, and 
of course much later the instrument plays an 
immensely important role in his “Zauberfléte.” 


The first and best of Mozart’s flute quartets, 
Quartet in D Major, K. 285, was finished before 
his attention to the genre wandered significantly, 
and it is a small masterpiece of concerto-like 
textures. The flute dominates the discourse of the 
buoyant first movement, but not without allowing 
the other voices a part in the conversation; likewise, 
the good-humored rondo that closes the work 
gives all the instruments a moment to shine, while 
reserving for the flute the starring role. But it is 
the second movement that makes this work a true 


jewel. An adagio cast in B Minor, a key almost 
never used by Mozart, it is a heartfelt aria for the 
flute accompanied only by pizzicato strings. 


The following summer in Paris, Mozart got 
around to finishing another commission from his 
Mannheim stay, this one for the Electress Palatine: 
a set of six sonatas for clavier and violin which he 
proudly published as his Opus 1 (in fact it was his 
second publication to bear that title). Mozart had 
already tried his hand at this genre in his younger 
days, but his interest seems to have been revived 
during his stay in Munich when he encountered 
a set of sonatas by one Joseph Schuster that 
boasted a rather more independent violin part 
than was common at the time. He sent these 
“duos” to his sister, remarking that “I have often 
played them here. They are not bad. If I stay on 
I shall write six myself in the same style, as they are 
very popular here.” But where Schuster’s sonatas 
are pure galanterie, Mozart’s are in a far more 
complex vein. 


Of these six sonatas, none stands out so 
strikingly as the Sonata in E Minor, K. 304, which 
Mozart composed just before writing the equally 
charged A-Minor Piano Sonata, K. 310. Many 
commentators read these emotionally fraught 
works as reflections of Mozart’s difficult stay in 
Paris, a sojourn in which all the doors that had 
previously been opened to him were now closed, 
work was hard to come by, and during which his 
mother suddenly contracted a fever and died. But 
this music also shows why Parisians found much 
of Mozart’s work so disconcerting. Though it 
takes some of its cues from popular composers of 
the time like Schobart, the E-Minor sonata is 
really very unlike what the Parisians were used to 
hearing, and even today remainsa deeply unsettling 
work—what with the stark opening of the first 
movement, where violin and piano are in very soft 
unison, the stern canonic writing that closes each 
half, and the dramatic reharmonizations of the 
opening motive in the brief development section. 
Even in its gracious episodes, this opening 
movement maintains a distinct sense of tension 
and urgency throughout its surprising course. 
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The sonata is rounded with a closing minuet, 
again in E Minor, though with an episode of 
great sweetness in the major; unlike the 
simplicity of most movements marked “tempo di 
minuetto, this one has room for several episodes, 
a keyboard cadenza, and at the end even the 
introduction of a new 
and chromatically restless 
motive which leads us to a 
stormy and decisive close. 


The two duos for violin 
and viola (K. 423 and 
K. 424) are the products of 
some five years later, when 
Mozart and his new wife 
Constanze (sister to the diva 
Aloysia) made their first 
visit back to Salzburg after 
Mozart had left the 
Archbishop’s service there. 
The story goes that his old 
friend Michael Haydn 
(brother to Joseph) was 
prevented by illness from 
finishing a set of six duos, 
so Mozart in a friendly 
gesture completed the set 
with two of his own. This 
may well be true, since 
although Michael Haydn 
never published any duos of his own (with or 
without Mozart’s additions) four of his efforts do 
exist in manuscript, and if Michael Haydn was 
interested in the genre at the time of Mozart’s visit 
there is every reason to think that Mozart would 
have become intrigued with the possibilities of so 
seemingly restricted a form. Unlike the surviving 
duos of either Michael or Joseph Haydn, Mozart’s 
are contrapuntally rich and consistently ingenious 
at balancing the contributions of both instruments. 
His recent hard work at the quartets he was to 
dedicate to Joseph Haydn, as well as his studies of 
Bach and Handel’s counterpoint, are evident in 
the depths of these relatively small-scale works. 


When Mozart visited his old friends and 
family in Salzburg that summer, he was just 
reaching the height of his popularity in Vienna. 
This was not to last for very long. Alas, only four 
years later things were different, and by 1786 he 
was contemplatinga trip to England, to accompany 





Franz Joseph Haydn in 1791 


several of his English colleagues. Leopold 
advised against it, and the plan evaporated. 
Mozart's trip to London is one of the great what- 
ifs of music: had he gone, there is every possibility 
he would have been a great success, lived far 
longer, and written much more (and perhaps 
rather different) music. 
Instead he stayed in Vienna, 
fell further out of fashion, 
earned less and less, and 
died at the unconscionably 
young age of thirty-five. 


Franz Joseph Haydn 
heard of his death from 
London: he himself had 
taken an astonishing 
chance and followed the 
violinist-impressario 
Joseph Salomon to London 
after the death of his 
employer, Prince Nicholas 
Esterhazy. Salomon had 
heard of the death of the 
prince while in Cologne, 
and hurried to Vienna. He 
met Haydn there in 
December 1790, and 
offered him a series of 
concerts; they were settled 
in London by early January. 
There he was received by a wildly enthusiastic 
audience. Haydn had promised an initial set of six 
new symphonies for Salomon’s concert series, 
and the first one was premiered on March 11, 
1791. This was Haydn’s Symphony No. 96, 


known as “The Miracle.” 


Some years after Haydn’s triumph, Salomon 
decided to capitalize on the enormous popularity 
of his London symphonies by offering them in a 
greatly reduced format, with Haydn’s blessing. 
At first he tried an arrangement “adapted for the 
Piano-Forte, with an Accompaniment fora Violin, 
and Violoncello ad libitum,” but this was far too 
minimal—or maximal, as the piano part was 
rather formidable. Salomon then hit on a 
combination of “five Instruments, viz. Two 
Violins, a German Flute, a Tenor [i.e. viola], and 
a Violoncello: with an accompaniment for the 
Piano-Forte ad libitum.” Here the piano provides 
only the barest continuo realization, and the 
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symphonic parts are distributed cleverly among 
the flute and strings. While of course this version 
deprives us of the brilliant effect of Haydn’s large 
and varied forces (including, in the present work, 
two flutes, two oboes, two bassoons, two 
horns, two trumpets, and tympani), Salomon 
nonetheless manages to convey nearly all of 
Haydn’s deftly turned musical argument. One of 
the only effects that doesn’t come across is a 
lengthy cadenza for solo strings in the slow 
movement, and even there the musical sense, if 
not exactly the sound, is preserved. 


Today we tend to think of arrangements of 
this sort as being only sorry substitutes for the 
“real thing,” but at the time they were considered 
perfectly legitimate means of realizing a large 
work in the chamber, a cousin to Mozart’s 
ingenious opera arrangements for Harmonie 
(wind-band), and a distant relation to the four- 
part arrangements of symphonies that served the 
nineteenth century in lieu of CD-players as a way 





JOIN US FOR THE FINALE OF 
THE 1997-98 SEASON ... 





MOZART, LEVIN & HAYDN 
Friday, April 17 at 8 p.m. and 
Sunday, April 19 at 3 p.m. 
Symphony Hall 


Christopher Hogwood, conductor 

Robert Levin, harpsichord and fortepiano 
Mozart: Piano Concerto No. 1 in F, K. 37 
Haydn: Symphony No. 96 in D, “The Miracle” 
Mozart: Piano Concerto No. 27 in B flat, K. 595 


Robert Levin, known for his brilliant performances 
in the style of Mozart, plays Mozart’ first keyboard 
concerto on harpsichord and his last on fortepiano. 





CHRISTOPHER HOGwoop, ARTISTIC DIRECTOR 





of getting to know a great work intimately. 
Christopher Hogwood, in a particularly elegant 
bit of musicological scholarship on Salomon’s 
arrangements, points out that Samuel Wesley 
began an 1828 lecture on the art of writing 
chamber music by referring to these very 
works. “Certain invaluable Works,” Wesley 
explained, “originally constructed for a full Band 
have been very ingeniously constructed for the 
convenient Accommodation of small musical 
Parties:— and among them let me instance twelve 
delectable Symphonies of Haydn which have 
been reduced from the Score with extraordinary 
Ingenuity and accurate Judgement, by the late 
accomplished and energetic Master of his Art, 
John Peter Salomon.” W 


—Scholar and performer Robert Mealy has 
recorded and toured with many period-instrument 
ensembles, including Sequentia, the King’s Noyse, 
Les Arts Florissants, the Boston Camerata, and the 
Handel & Haydn Society. 





... AND SIGN UP FOR OUR 
1998-99 SEASON! 


Nine exciting programs! Five flexible 
subscription options to suit any busy schedule. 


Season Highlights: 

¢ Beethoven’s monumental Mass in C 

¢ Mendelssohn’s Symphony No. 3, “Scottish” 
¢ Messiah, conducted by Christopher Hogwood 
¢ Bach’s Christmas Oratorio 

¢ Chick Corea and Gary Burton 

¢ A World Premiere 

¢ Handel Festival Weekend 


Monteverdi Madrigals ... and more! 





Call H&H at (617) 266-3605. 



















“Sometimes the best medicine is a home remedy" 


A full range of home health care services and programs enabling patients to 
maintain an independent lifestyle in the comfort and security of their own homes. 
VISITING NurRSE ASSOCIATION OF BOSTON 
nursing ® physical, occupation and speech O-— 
therapies* home health aides® nutritionists & 
* social workers ® specialty programs for 3 
oncology, mental health, maternal child health, 


home infusion, and HIV/AIDS® 24-hour 
services GOLDEN Carg, INC. 


Celebrating 20 years of carin 
(617) 426-6630 ane ; 


referrals and information only 
















home health aides homemakers 
companions ® live-in care®shifts or 


part-time hours respite 
75 Arlington St., Boston, MA 02116 


(617) 267-5858 
Administrative Office 426-5555 


Accredited with Commendation by JCAHO 607 Boylston St., Boston 02116 








“Sek” 
Boston Globe 


“One of the BEST new after work drink 
and graze spots to hit Boston in years.” 
Boston Phoenix 


“Botolph’s on Tremont is trendy, 
but it works and I like it.” 


Miolph’ 5 


OFN AT. Rae OsNa 


A Great Choice Before or After the Curtain 
Located in the South End’s Famous Restaurant Row 


569 Tremont Street * 424-8577 
Open Daily 11:30 am - 11:30 pm 
Valet Parking Available 





/ Chef 
Andree io 
Eno ‘Roberts @ Royal Insurance 
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menu at the Handel & Haydn Society 
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geleaiai BN Suse 
45 School St - Boston (617) 557-4200 
Reservations 227-3370 








Marriott’s Custom House. 
VisiIT Our PREVIEW GALLERY TODAY. 


If you would like to learn more, please call us at (617) 310-6376. We will be happy 
to arrange a personal Preview and answer any questions you might have. Should 
you decide to visit our Preview Gallery, it will be our pleasure to present you with a 
$75 gift certificate to Saks Fifth Avenue—our way of saying “thank you” for your time 
and interest. 


The Preview Gallery is located across from 
Marriott’s Custom House, at 200 State Street. Aarmotts. 
CUSTOM HOUSE 





Previews can be arranged to suit your schedule. A Marriott Vacation Club Resort Mitts 


This promotion is designed for couples or individuals with an annual income of over $80,000. Attendance at a 90-minute sales presentation at the 
Marriott Vacation Club Gallery at 200 State Street, 8th Floor, adjacent to the Marriott's Custom House, is required to qualify for this offer. If married, 
we requite husband and wife attend together. Employees of Host Marriott Corp., Marriott International, Inc., its affiliated companies and their 
immediate families, previous participants, and current owners of Marriott Vacation Club International properties are ineligible for this offer. Offer 
void where prohibited by law. This offer is not valid in conjunction with any other offer. This offer expires December 31, 1998. Gift Certificate 


has a fair market value of up to $75. Marriott Ownership Resorts, Inc. is the developer, an equal opportunity lender, and a subsidiary of Marriott 
International, Inc. 





fter silence, that which 


comes nearest tovexpressins 
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— Aldous Huxley 


A 110-year tradition continues... 


Newly renovated with 44 private apartments, The Cambridge Homes is 
a not-for-profit assisted living residence located next to Mount Auburn 
Hospital. For information concerning our assisted living services or - 


independent program, please call 617.876.0369. 


THE CAMBRIDGE An Assisted Living Residence 


HOMES 
360 Mount Auburn Street 
Founded 1887 Cambridge, Massachusetts 02138-5599 


Buying Paintings and Antiques in Boston 


* Paintings, Prints & Sculpture 
% American & European Furniture 
% Oriental Rugs & Tapestries 
* Silver & Jewelry 
% Porcelain & Glass 
* Entire Estates & Collections 
~ 


Michael B. Grogan, President and Chief Auctioneer of Grogan & Company, is actively 
purchasing antiques and fine art. Grogan & Company is New England's leading buyer 
of fine arts and antiques. Estate executors and lawyers, please take advantage of our 
unique “broom-clean” service. 

Call for a confidential, no obligation appointment: 1-800-823-1020 


GROGAN & COMPANY 


Fine Art Auctioneers and Appraisers 


22 Harris Street, Dedham, Massachusetts 02026 + Telephone (781) 461-9530 + Fax (781) 461-9625 
In New York: 790 Madison Avenue, New York, New York 10021 * Telephone (212) 744-8989 


Buying An tegies, Ca ast tf 0 Coast 





Here are five reasons 
why we're America's 
choice to Italy. 


V/A\\ie=\ {Fe 





Only Alitalia offers so many 
weekly nonstops to Italy. 


Whether you're leaving from New York, Boston, 
Chicago, Miami or Los Angeles, you'll find an 
Alitalia flight to Italy that's right for you. You'll fly 
in one of our spacious nonstop widebodies, so 
your trip will be comfortable and relaxing. And 
on every flight, you'll enjoy the warmth and 
hospitality Alitalia is famous for. If your travel 
plans take you beyond Italy, Alitalia can handle 
that too. From Italy, we can fly you to 106 cities 
in 54 countries around the world. We're also 
a participant in the mileage programs of 
Continental and USAir. Call your travel agent 
or Alitalia today, at 1-800-223-5730 and find 
out why Alitalia is America's choice to Italy. 


Allitalia 


Friday, January 23 & Sunday, January 25 


BRAHMS, Ein Deutsches Requiem 
With Dominique Labelle & Robert Honeysucker 


WEILL, Symphony No. 1 (Boston premiere) 


“A performance like [this one] could not be bettered 
any place in the world.” 


Richard Dyer, The Boston Globe, on the Cantata 
Singers’ 1991 Brahms Requiem 


Friday, March 20 & Sunday, March 22 


HANDEL, Jephtha 


With Jeffrey Gall, Janet Brown, William Hite, 
David Kravitz 


“...perhaps the greatest of Handel's oratorios...” 
Richard Dyer, The Boston Globe 


TICKETS/INFORMATION: 617-267-6502 


Friday concerts 8 pm, Sunday concerts 3 pm, except 


Handel’s Jephtha, which begins one half-hour earlier. 


David Ho 

Friday, May 8 & Sunday, May 10 
VAUGHAN WILLIAMS, 

Mass in G Minor 
HINDEMITH, Apparebit repentina dies 
DIAMOND, 

Elegy: In memory of Maurice Ravel 
IVES, Psalm 90 


Chamber. Serves: 


Kayo Iwama, Music Director 


Sunday, April 5 
Reflections for Palm Sunday 
Pickman Concert Hall, 
Longy School of Music 


“The concept for the series, as with most program- 
ming ideas coming from the Cantata Singers, is an 
inspired one.” Catherine Peterson, The Boston Globe 
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1S proud to Ba a corporate sponsor 


of the Handel & Flaydn Society 
3 ss... 


Shining over America since 1895 
Wellesley Hills, MA 02181 
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classical music, jazz, opera, 

oil see by artists who rank with the finest anywhere. From 

ee ei the Edwardian splendor of Jordan Hall, a National 

a : Historic Landmark, to the intimacy of Williams — 
@ Hall, you'll find the 

’ as the performances. iii the Concert Line at 

(617) 262- 1120, ext. 700 for information, or call 
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New England (lig Conservatory 


Founded 1867 
290 Huntington Avenue * Boston, MA 02115 
Visit us on the web at http://copernicus.bbn.com/nec 





cayenne pepper. 


On your 


jalapenos. 


In-depth News & Information 








If you're not getting the whole story, consider what you’re missing. 
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RADIO BOSTON 


Americas highest rated classical music station 
WANYANVALNY CLM COCOY IT 


